BOSTON 

POPS 


Keith  Lockhart,  Conductor 


Boston  Pops  Esplanade  Orchestra 


The 


112th 


Season 


Cl^K 


NOW 


A GREAT 
INVESTMENT 
WHEN 

WE  HEAR  IT. 


Fidelity  Investments  is  proud  to  sponsor  the 


Boston  Pops  Esplanade  Orchestra  summer  concert  series. 


Because  we  know  that  an  investment  in  culture 


creates  returns  that  last  forever. 


Fidelity 


investments' 


INVESTING  IN  THE  COMMUNITY  FOR  OVER  50  YEARS 


a 


Fidelity 


Investments 


July  1997 

It’s  that  time  of  year  again.  Time  for  Boston  residents  to  flock  to 
the  banks  of  the  Charles  River  to  enjoy  the  musical  sensation  of 
the  Boston  Pops  Esplanade  Orchestra  summer  concert  series.  The 
week  of  Independence  Day  is  sure  to  start  out  with  a bang  this 
year  as  people  throughout  the  community  enjoy  this  celebration 
of  music. 

Fidelity  Investments  is  pleased  and  proud  to  sponsor  these  free 
concerts  for  people  of  all  ages  to  come  and  enjoy.  Through  our 
support  of  one  of  Bostons  oldest  and  most  respected  institutions, 
we  hope  to  bring  the  magical  sounds  of  the  Pops  to  all  of  Boston. 

Our  Fidelity  Investments  family  is  happy  to  join  your  family  in 
this  celebration  of  summer.  Enjoy! 


James  C.  Curvey 
Chief  Operating  Officer 
Fidelity  Investments 
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Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Now  in  his  third  Pops  season,  Mr.  Lock- 
hart has  conducted  more  than  150  concerts;  made  six- 
teen television  shows,  including  twelve  new  programs 
for  PBS’s  “Evening  at  Pops,”  the  annual  “Pops  Goes 
the  Fourth”  shown  nationally  on  A&E,  and  “Holiday 
at  Pops,”  also  broadcast  on  A&E;  led  three  national 
tours  with  the  Boston  Pops  Esplanade  Orchestra;  made  his 
Carnegie  Hall  debut  with  the  Boston  Pops  Orchestra;  and  released  to  great  ac- 
claim Runnin’  Wild:  The  Boston  Pops  Orchestra  Plays  Glenn  Miller , the  first  record- 
ing of  a four-year,  six-album  contract  with  RCA  Victor.  In  June  he  made  his  first  over- 
seas tour  as  Boston  Pops  Conductor,  leading  the  Boston  Pops  Esplanade  Orchestra  on 
tour  to  Japan. 


Mr.  Lockhart’s  second  album  with  the  Pops,  American  Visions , released  on  June  17, 
features  music  evocative  of  great  American  landscapes  by  Bernstein,  Copland,  Williams, 
Kern,  Ives,  and  other  American  composers.  Their  third  album,  recorded  in  May,  will 
be  a collection  of  traditional  and  contemporary  Celtic  music. 


Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven  and  holds  degrees  from  Furman  University  in 
Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pittsburgh.  He  held  posi- 
tions in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fellow  of  the  Los  Angeles 
Philharmonic  Institute  in  1989.  The  following  year  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra,  later  serving  as  Associate  Conductor 
of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras,  while  also  becoming 
Music  Director  of  the  Cincinnati  Chamber  Orchestra,  a title  he  still  holds.  He  studied 
piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of 
the  Vienna  Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray, 
Otto-Werner  Mueller,  Harold  Farberman,  and  Werner  Torkanowsky. 


Prior  to  his  Boston  Pops  debut  in  June  1993,  Keith  Lockhart  served  as  conductor 
for  a tour  by  vocalist  Mandy  Patinkin  and  made  his  commercial  recording  debut  as 
the  conductor  of  Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by 
the  Cincinnati  Sinfonietta.  As  a guest  artist  Mr.  Lockhart  has  conducted  the  Chicago 
Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the  Toronto  Symphony,  the  Cleve- 
land Orchestra,  the  Los  Angeles  Chamber  Orchestra,  and  the  Orquesta  Sinfonica  de 
Tucuman  (Argentina);  he  is  a frequent  guest  conductor  with  the  Naples  (Florida)  Phil- 
harmonic. Guest  conducting  appearances  for  the  current  year  have  included  his  debuts 
with  the  Montreal,  Utah,  and  Colorado  symphonies  and  performances  of  Douglas 
Moore’s  opera  The  Ballad  of  Baby  Doe  with  the  Washington  Opera  at  the  Kennedy 
Center. 


With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith  Lockhart 
succeeded  John  Williams,  who  held  that  position  from  1980  to  1993.  Named  Boston 
Pops  Conductor  at  age  35,  Mr.  Lockhart  is  only  the  third  conductor  to  lead  the  orches- 
tra since  1930,  when  Arthur  Fiedler,  who  was  himself  35,  began  his  tenure  with  the 
orchestra.  Mr.  Lockhart  holds  both  the  Julian  and  Eunice  Cohen  Boston  Pops  Con- 
ductor’s Chair  and  the  Germeshausen  Family  Boston  Symphony  Youth  Concerts  Con- 
ductor’s Chair.  In  May  1996  Mr.  Lockhart  was  awarded  an  honorary  doctorate  from 
the  Boston  Conservatory. 


a 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  music  director  of  the  Boston  Classical  Orchestra. 
He  retired  in  1987  from  the  Boston  Symphony  Or- 
chestra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux 
at  the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 


Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  conducting  engagements  with  the  San  Francisco  Symphony, 
where  he  led  three  Pops  concerts,  including  the  opening  concert  of  the  Pops  season  in 
Davies  Hall;  a 1994  Boston  Pops  Orchestra  concert  at  Tanglewood  marking  the  cen- 
tennial of  Arthur  Fiedler’s  birth;  four  highly  successful  holiday  programs  with  the 
Ulster  Orchestra  in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  Ameri- 
can College  of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  many  Boston  Pops 
concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many  other  areas  of  New  Eng- 
land. His  most  recent  guest  conducting  engagement  was  with  the  Norwalk  (Connecti- 
cut) Symphony  Orchestra. 


The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 


Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books.  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musicians 
Memoir,  published  in  spring  1995.  In  addition,  he  furthered  the  part-time  conducting 
career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  coun- 
tries of  the  world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth 
Concerts,  which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts 
across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall 
and  the  wider  world. 


The  Boston  Pops 


In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote 
of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The  first  Boston 
Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his  dream.  Called  the 
“Promenade  Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the 
musical  theater,  and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops 
programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and 
by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians. 
Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent 
the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  John  Williams  led  the  Boston  Pops  Orchestra  on 
tours  of  Japan  in  June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has 
made  six  tours  of  United  States  summer  festivals  and  in  November  1987  visited  Japan 
with  Mr.  Williams.  Keith  Lockhart  has  led  three  national  tours  with  the  BPEO  and  in 
June  made  his  first  overseas  tour  as  Boston  Pops  Conductor,  leading  the  BPEO  on  tour 
to  Japan  and  Korea. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River.  Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the 
Boston  Symphony  Orchestra  organization. 

Following  the  death  of  Arthur  Fiedler  in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in 
honor  of  Mr.  Fiedler  and  his  founding  in  1929  of  the  free  concerts  tradition.  Contribu- 
tions to  the  fund  came  from  hundreds  of  donors  whose  gifts  were  matched  on  a one- 
to-one  basis  by  the  foundation  until  the  fund  reached  its  goal  of  $1  million.  The  in- 
come from  this  permanent  fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclu- 
sively to  help  defray  the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Esplanade  Concerts  “The  Arthur  Fiedler  Concert.” 

The  Metropolitan  District  Commission,  which  so  generously  provides  the  Hatch  Shell, 
meets  a portion  of  the  security,  clean-up,  and  amplification  expenses;  however,  there 
still  remains  a substantial  deficit  that  requires  funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to 
keep  a unique  community  tradition  alive  should  send  their  contributions  (tax-deduct- 
ible as  provided  by  law)  to  the  Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts 
Avenue,  Boston,  MA  02115. 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Tuesday  evening,  July  1,  1997,  at  8:00 


CHARLES  FLOYD  conducting 
with 

THE  BOSTON  POPS  GOSPEL  CHOIR 
GOSPEL  NIGHT  ON  THE  ESPLANADE 
SPONSORED  BY  FIDELITY  INVESTMENTS 


The  Star-Spangled  Banner  Smith/ Key 

Le  Caprice  de  Nanette,  from  Petite  Suite  de  Concert  Coleridge-Taylor 

Marche  Militaire,  from  Othello  Suite  Coleridge-Taylor 

Lyric  for  String  Orchestra  (Lament)  Walker 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  ‘A’  Train — 

Mood  Indigo — It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Satin  Doll 


One  O’Clock  Jump 


INTERMISSION 


Wonderful 
NORRIS  WELCH 
Hold  It  Up 
SHARON  MOLDEN 
Stranger 

JUDI  HOLLINGSWORTH-GREENE 

You  Didn’t  Give  Up  On  Me 

IDA  KAMRARA,  CHRISTINA  DeVAUGHN 

When  Sunday  Comes 

KATANI  SUMNER 

Solid  Rock 

evelyn  McDonald 


Ellington 

Basie-Nestico 


Coley-Floyd 

Bridges-Floyd 

Lawrence-Floyd 

Moody-Floyd 

Lawrence-Floyd 

Bridges-Floyd 


Rhythm  Section:  Dennis  Montgomery,  organ;  Anthony  Hall,  drums; 
Langston  “Skip”  Smith,  bass;  Jerome  Kyles,  piano 

Special  thanks  to  Ayeesha  Lane,  Dennis  Slaughter,  and  Norris  Welch. 


Boston  Pops  scenic  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  the  Four  Seasons  Hotel,  and  Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


Charles  Floyd 


Conductor,  pianist,  and  composer  Charles  Floyd  began 
studying  piano  at  age  four,  gave  his  first  solo  recital  at 
age  nine,  and  by  age  twenty  had  been  heard  in  solo 
recitals  and  in  chamber  and  concerto  performances 
throughout  the  United  States  and  Spain.  Mr.  Floyd 
earned  degrees  in  piano  performance  from  the 
Conservatory  at  Oberlin  College,  the  University  of 
Louisville,  and  the  University  of  Wisconsin-Madison. 
His  teachers  have  included  pianists  Joseph  Schwartz,  Lee  Luvisi,  Aube 
Tzerko,  and  Howard  Karp.  Through  the  auspices  of  numerous  summer  festivals  and 
master  classes,  he  has  also  worked  with  Jorge  Bolet,  John  Perry,  and  Mischa  Dichter. 
Mr.  Floyd  performed  frequently  with  the  Louisville  Orchestra  between  1982  and  1984 
under  the  direction  of  Robert  Bernhardt  and  Stewart  Kershaw;  he  was  also  chosen  as 
pianist  for  the  Louisville  Ballet’s  internationally  recognized  tribute  to  George  Balan- 
chine during  the  1983-84  season.  Charles  Floyd  has  been  the  recipient  of  numerous 
awards  and  grants,  including  those  from  the  Aspen  Music  School,  the  AMOCO  Cor- 
poration, the  Columbus  Symphony  Orchestra,  Chicago’s  Louis  Sudler  Foundation,  and 
the  National  Chopin  Competition  of  New  York’s  Kosciuszko  Foundation.  As  a con- 
ductor, Mr.  Floyd  has  been  heard  in  pops  concerts  with  more  than  500  orchestras 
since  1991,  including  the  San  Francisco  Symphony,  the  Atlanta,  Pittsburgh,  Miami, 
Spokane,  Denver,  and  Hollywood  Bowl  symphony  orchestras,  and  the  Buffalo  and 
Rochester  philharmonic  orchestras.  In  January  1992  at  Carnegie  Hall  he  conducted  a 
benefit  concert  for  the  Brazilian  rain  forests  featuring  artists  James  Taylor,  Elton  John, 
Sting,  and  Whoopi  Goldberg.  Mr.  Floyd’s  twelve-year  musical  partnership  with  singer 
Natalie  Cole  has  earned  him  an  exclusive  musical  directorship  that  has  included  such 
projects  as  the  multiple  Grammy  award-winning  tribute  to  Nat  King  Cole  entitled 
Unforgettable,  With  Love , the  Emmy  award-winning  PBS  Great  Performances  concert 
video  of  the  same  title,  and  the  Grammy  award-winning  Take  a Look.  Natalie  Cole 
performed  Mr.  Floyd’s  adaptation  of  the  national  anthem  at  the  opening  of  the  1994 
SuperBowl  in  Atlanta.  He  returned  to  the  Symphony  Hall  podium  this  season  for  his 
fourth  “Gospel  Night  at  Pops”  performance,  and  made  his  debut  as  piano  soloist  last 
year,  performing  Gershwin’s  Rhapsody  in  Blue  both  at  Symphony  Hall  and  on  the 
Esplanade.  Charles  Floyd’s  compositions  include  chamber  music,  art  songs,  gospel 
music,  two  operas,  and  a concerto  for  jazz  piano  and  orchestra.  His  “Four  Spirituals” 
for  soprano  and  orchestra  was  premiered  at  Symphony  Hall  with  the  Boston  Pops 
Esplanade  Orchestra  in  1995. 


Boston  Pops  Gospel  Choir 


The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other 
choruses  in  the  region,  was  originally  brought  together  to  participate  in  the  first 
“Gospel  Night  at  Pops,”  which  took  place  on  Sunday,  June  11,  1993.  “Gospel  Night” 
came  about  as  a result  of  the  vision  and  commitment  of  the  Boston  Symphony  Orches- 
tra’s Cultural  Diversity  Committee,  and  particularly  because  of  the  late  Vondal  M. 
Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of  the  Cultural  Diversity  Committee 
and  an  Overseer  of  the  Boston  Symphony  Orchestra.  That  first  performance  was  led 

0 


by  guest  conductor  Isaiah  Jackson,  and  Alvin  Parris,  III,  prepared  the  choir.  The  fol- 
lowing year  Charles  Floyd,  perhaps  best-known  for  his  work  with  Natalie  Cole,  led 
acclaimed  “Gospel  Night”  performances  both  at  Symphony  Hall  and  on  the  Esplan- 
ade, which  featured  his  own  arrangements.  Returning  for  the  fourth  consecutive  year, 
Mr.  Floyd  is  conducting  “Gospel  Night”  on  the  Esplanade.  Last  season  the  Boston 
Pops  Gospel  Choir  joined  Patti  LaBelle  and  Edwin  Hawkins  for  a concert  featuring 
inspirational  music,  a performance  taped  for  the  PBS  series  “Evening  at  Pops.” 

Boston  Pops  Gospel  Choir 


Sopranos 
Cheryl  Ashley 
Lorraine  Baden 
Dr.  Mary  E.  Bennett 
Adrian  Browne 
Marilyn  Burrell 
Iris  Coates 
Laurina  Coates 
Dee  Crawford 
Joan  DaLuz 
Norma 

DeGraffenreid 
Christina  DeVaughn 
Karen  Dias 
Thomasina  Dyett 
Jeanne  Favazza 
Barbara  Garlington- 

Carrier 
Dawn  Hall 
Judy  Hargrove 
Eudine  Herbert 
Patricia  Hite 
Pauline  Hogan 
Sandra  Hoyt 
Beverly  D.  Johnson 
Ida  Kamrara 
Moniqueka  Kidwell 
Latoya  Lamb 
Ayeesha  Lane 
Ruby  Mallette 
Nancy  McBride 
Laila  Moore 
Helen  Petrosky 
Saleemah  Rasheed 
Phyllis  Rawlins 
Pam  Reid 
Cora  Reid 


Doris  M. 

Richardson 
Barbara  Roach 
Venecia  Elise  Siders 
Crystal  Lee  Smith 
Sabrina  Renee 
Sperow 

Kim  P.  Stanfield 
Eunice  Stewart 
Elnora  Stubbs 
Ella  Swain 
Karen  Tobin 
Rosetta  Turner 
Christina  Williams 
Fredena  J.  Williams 
Avis  Womack 
Denise  Xavier- 
Superville 

Altos 

Martha  Akagi 
Tommie  Awan 
Teresa  Barnwell 
Donna  Bayne 
Gloria  Bowen-Daise 
Adrienne  Bryant 
Stacey  Bryant 
Anna  Christal 
Jean  L.  Davis 
Staci  Davis-Spencer 
Lenore  V.  Dunson 
Amy  Gomez 
Judi  Hollingsworth- 
Greene 
Aisha  Hosley 
Theresa  A.  Jackson 
Diane  L.  James 


Patricia  B.  Johnson 
Veronica  Johnson 
Chloe  Jones 
Linda  Marie 
Malouf 

Marianne  Marks 
Cora  Martin 
Serra  May 
Carol  L.  McMillan 
Sharon  L.  Molden 
Grace  Myatt 
Eula  Nauls 
Ruth  Nelson 
Verna  Okali 
Liza  L.  Paige 
Mary  Barbara 
Reinert 
Lynette  Ruley 
Valerie  Elayne 
Siders 

Ria  Spencer 
Katani  A.  Sumner 
Marcita  Thompson- 
Meade 

Eleanor  Vaughn 
Martha  F.  Vedrine 
Toni  Walker 
Kymberli  Welch 
Linda  Wheeler 
Heather  T.  Williams 
Laverne  Yancey 

Tenors 

Ronald  Austin 
Juanita  Bellfield- 
White 


Jeanette  Boone- 
Smith 

D’Anthony  D.M.T. 
Clark 

Delores  DeLoatch 
Raymond  Green 
Steven 

Hawkesworth 
Carlton  Haynes 
Cynthia  Horton 
David  A.  Jackson 
Rosalind  E.  Johnson 
Evelyn  McDonald 
Percaline 
McDougald 
Gwendolyn  Nicholls 
Esther  Niles 
Geoffrey  O’Hara 
Michael  A.  Ross,  Jr. 
Johnnie  O.  Shelton 
LaVern  Shelton 
Jonas  A.  Shephard 
Thornton  Shepherd 
Jonathan  W. 

Singleton 
Frances  L.  Snyder 
Marian  Thomas 
Ian  Todreas 
Josephine  Walker 
Norris  V.  Welch 
C.  Janie  Wilkerson 
Charles  S.  Williams 

Baritones/Basses 
Jeff  Thomas 
Robert  Wyckoff 
Jeff  Zagaria 


0 


Daniel  M.  Clark 


Sergeant  Daniel  M.  Clark  has  been  singing  for  the  Mas- 
sachusetts State  Police  at  ceremonies,  political  functions, 
inaugurations,  and  funerals  since  graduating  from  the 
Academy  in  1985.  Sergeant  Clark  has  performed  at 
Foxboro  Stadium  for  the  New  England  Patriots  and 
New  England  Revolution,  at  Fenway  Park  for  the 
Boston  Red  Sox,  and  annually  in  Flopkinton  to  start 
the  Boston  Marathon.  In  1990  he  was  introduced  to 
Boston  Pops  Associate  Conductor  Laureate  Harry  Ellis  Dickson  by 
former  Governor  Michael  Dukakis,  who  had  heard  Sergeant  Clark  perform  at  the 
funeral  of  a fallen  trooper.  In  August  1993  Mr.  Dickson  invited  Sergeant  Clark  to  sing 
“America  the  Beautiful”  on  the  100th  anniversary  of  the  song  during  the  annual  “Pops 
by  the  Sea”  concert  in  Hyannis  on  Cape  Cod.  Since  then  Sergeant  Clark  has  appeared 
with  Mr.  Dickson  in  Hyannis,  singing  patriotic  and  American  songs.  As  a result  of  his 
1994  performance,  which  was  attended  by  Arnold  Schwarzenegger  and  Maria  Shriver, 
Sergeant  Clark  was  asked  by  Arnold  to  open  the  1995  Schwarzenegger  Classic  in 
Columbus,  Ohio.  Sergeant  Clark  and  his  wife  Mary,  a coloratura  soprano,  perform  as 
members  of  the  Boston  Bel  Canto  Opera  and  as  a duo  in  concerts  around  the  region. 
This  evening’s  performance  marks  Sergeant  Clark’s  first  appearance  on  the  Esplanade 
with  Harry  Ellis  Dickson  and  the  Boston  Pops  Esplanade  Orchestra. 


THE  SYMPHONY  SHOP 


Visit  our  locations  on  the  Esplanade  and  take  home  a souvenir 
of  this  great  Boston  tradition! 

• Show  your  Pops  spirit  and  support  the  orchestra  with  our  newly 
designed  Esplanade  T-shirt,  dated  1997  and  available 
exclusively  during  these  Boston  Pops  concerts  on  the  Esplanade. 
Top  it  off  with  a stylish  and  sporty  Boston  Pops  baseball  cap 
or  a colorful  open  tote. 

• We  are  also  featuring  Keith  Lockhart  and  the  Boston  Pops 
Orchestra’s  latest  release,  “American  Visions”  (featuring  music 
evocative  of  great  American  landscapes),  and  their  best-selling 
debut  album,  “Runnin’  Wild” — both  available  on  compact  disc 
and  cassette— at  a special  Esplanade  price! 

All  locations  are  open  for  one  hour  before  the  concerts  and  during 
intermission.  On  July  4th  we  will  be  open  from  9am  to  5pm.  Look  for 
the  Symphony  Shop  located  directly  on  Storrow  Drive. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available — call  (617)  638-9383. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Wednesday  evening,  July  2,  1997,  at  8:00 


THE  ESPLANADE 
HARRY  ELLIS  DICKSON  conducting 
THE  ARTHUR  FIEDLER  CONCERT 
SPONSORED  BY  FIDELITY  INVESTMENTS 


The  Star-Spangled  Banner 
Entrance  of  the  Guests,  from  Tannhauser 
Overture  to  The  Barber  of  Seville 
Clair  de  lune 

Emperor- Waltzes,  Opus  437 

INTERMISSION 


Smith/ Key 
Wagner 
Rossini 

Debussy-Mouton/Piston 

Strauss 


America  the  Beautiful  Ward/Bates 

SERGEANT  DANIEL  M.  CLARK,  baritone, 

Massachusetts  State  Police 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — An  Ordinary  Couple — 

No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Three  Leroy  Anderson  Favorites 

Trumpeter’s  Lullaby 
Bugler’s  Holiday 
Fiddle  Faddle 

Those  Fabulous  Big  Bands! 

Moonlight  Serenade  Miller-Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Boston  Pops  scenic  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  the  Four  Seasons  Hotel,  and  Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Thursday  evening,  July  3,  1997,  at  8:00 


THE  ESPLANADE 

with  THE  U.S.  ARMY  FIELD  BAND  AND  SOLDIERS’  CHORUS 
Colonel  Jack  H.  Grogan,  Commander  and  Conductor 

SPONSORED  BY  FIDELITY  INVESTMENTS 


The  Star-Spangled  Banner 

TARA  HOLLAND,  Miss  America  1997 

National  Emblem  March 

Shenandoah 

American  Patrol 


Smith/Key 

Bagley 
trad. -Courage 
Meacham/Haubrich-Sebesky 


Presenting 
ROBERTA  FLACK 

Killing  Me  Softly  Gimbel/Fox-Deadrick 

It  Might  Be  You  Bergman/Bergman/Grusin-Deadrick 

Where  Is  the  Love  MacDonald/Salter-Deadrick 

The  First  Time  Ever  I Saw  Your  Face  MacColl-Deadrick 


Long  Live  the  King!  A Tribute  to  Elvis  arr.  Hollenbeck 

Jailhouse  Rock — Can’t  Help  Falling  in  Love — Hound  Dog 

God  Bless  the  U.S. A.  Greenwood-McCoy 

SGT.  MAJ.  LANCE  SWEIGART,  baritone 

INTERMISSION 


Savannah  River  Holiday 

Ol’  Man  River,  from  Show  Boat 
ANDRE  SOLOMON-GLOVER 

Mardi  Gras,  from  Mississippi  Suite 

MTA 

Main  Title  from  Star  Wars 


Nelson 

Kern 

Grofe 

Steiner/Hawes-Hayman 

Williams 


Boston  Pops  scenic  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  the  Four  Seasons  Hotel,  and  Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


e 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Friday  evening,  July  4,  1997,  at  8:00 


THE  ESPLANADE 

with  THE  U.S.  ARMY  FIELD  BAND  AND  SOLDIERS’  CHORUS 
Colonel  Jack  H.  Grogan,  Commander  and  Conductor 

The  Star-Spangled  Banner  Smith/Key 

TARA  HOLLAND,  Miss  America  1997 

National  Emblem  March  Bagley 

Shenandoah  trad. -Courage 

American  Patrol  Meacham/Haubrich-Sebesky 


Presenting 
ROBERTA  FLACK 


Killing  Me  Softly 
It  Might  Be  You 
Where  Is  the  Love 

The  First  Time  Ever  I Saw  Your  Face 


Gimbel/Fox-Deadrick 

Bergman/Bergman/Grusin-Deadrick 

MacDonald/Salter-Deadrick 

MacColl-Deadrick 


Long  Live  the  King!  A Tribute  to  Elvis  arr.  Hollenbeck 

Jailhouse  Rock — Can’t  Help  Falling  in  Love — Hound  Dog 
God  Bless  the  U.S. A.  Greenwood-McCoy 

SGT.  MAJ.  LANCE  SWEIGART,  baritone 

INTERMISSION 


Savannah  River  Holiday 

Cap’n  Andy’s  Ballyhoo,  from  Show  Boat 


TOM  BOSLEY 


Nelson 

Kern 


Ol’  Man  River,  from  Show  Boat 
ANDRE  SOLOMON-GLOVER 
Mardi  Gras,  from  Mississippi  Suite 
MTA 

Main  Title  from  Star  Wars 


Kern 

Grofe 

Steiner/Hawes-Hayman 

Williams 


Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land 
You’re  a Grand  Old  Flag — God  Bless  America 

1812  Overture  Tchaikovsky 

Pops  Goes  the  Fourth,  induding  fireworks,  is  being  telecast  live  from  7:30  to  10:30  p.m. 
on  WCVB-TV,  Channel  5,  and  the  Arts  & Entertainment  Cable  Network,  and  broad- 
cast live  on  WCRB  102.5  EM. 


Boston  Pops  scenic  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  the  Four  Seasons  Hotel,  and  Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


Tara  Holland 


A second-year  graduate  student  at  the  University  of 
Missouri-Kansas  City,  Tara  Holland,  a twenty-four- 
year  old  from  Overland  Park,  Kansas,  is  Miss  America 
1997.  A 1994  magna  cum  laude  graduate  of  Florida 
State  University  with  a bachelor’s  degree  in  music 
education,  she  is  the  recipient  of  more  than  $80,000 
in  Miss  America  scholarship  assistance.  A six-year 
literacy  tutor,  Tara  Holland  promoted  literacy  aware- 
ness and  volunteerism  in  her  Miss  America  platform,  “Literacy  in  Amer- 
ica: The  Power  of  One.”  She  is  national  spokesperson  for  the  Library  of  Congress’ 
Building  a Nation  of  Readers  campaign,  a leading  literacy  advocate  for  numerous  local, 
state,  and  national  efforts,  and  spokesperson  for  the  National  Institute  for  Literacy’s 
It’s  A Whole  New  World  campaign.  President  George  Bush’s  Daily  Point  of  Light  #723 
recipient,  she  was  named  Volunteer  of  the  Year  by  the  Adult  and  Community  Educa- 
tors of  Florida. 


Roberta  Flack 


Award-winning  singer  Roberta  Flack  was  born  in  Ashe- 
ville, North  Carolina,  and  raised  in  Arlington,  Virginia. 
Her  earliest  musical  influences  came  from  the  church 
and  she  began  taking  piano  lessons  at  age  nine.  Al- 
though she  listened  to  a wide  range  of  popular  music, 
she  gravitated  toward  classical  music  as  she  moved 
1 into  her  teens  and,  at  fifteen,  was  at  Howard  Uni- 
versity on  a full  music  scholarship.  After  graduation 
she  worked  as  a school  teacher  and  began  playing  piano  and  singing 
at  clubs  in  Washington,  D.C.,  and  reshaping  her  repertoire  toward  pop  music.  In  1968 
Ms.  Flack  signed  with  Atlantic  Records,  and  the  following  year  released  her  debut 
album,  First  Take.  Although  the  album  included  “The  First  Ever  I Saw  Your  Face,”  the 
song  was  not  released  as  a single  at  that  time.  In  1970  she  released  her  second  album, 
Chapter  Two,  and  the  following  year  participated  in  the  Soul  to  Soul  Festival  in  Ghana 
and  released  the  album  Quiet  Fire.  In  1972  “The  First  Time  Ever  I Saw  Your  Face” 
was  featured  in  the  film  Play  Misty  for  Me.  Released  as  a single,  the  song  was  an  inter- 
national hit,  reaching  #1  on  the  U.S.  charts.  It  became  the  first  in  a string  of  hit  singles 
and  albums,  which  have  included  “Where  Is  the  Love”  from  Roberta  Flack  & Donny 
Hathaway , “Killing  Me  Softly  With  His  Song,”  “Feel  Like  Making  Love,”  “The  Closer 
I Get  to  You”  (another  collaboration  with  Donny  Hathaway)  from  the  Blue  Lights 
album,  and  “Tonight  I Celebrate  My  Love”  (with  Peabo  Bryson)  from  Born  to  Love. 

In  1981  Robert  Flack  worked  on  her  first  project  outside  Atlantic,  when  she  composed 
and  produced  the  soundtrack  album  for  the  film  Bustin’  Loose.  The  following  year  At- 
lantic released  The  Best  of  Roberta  Flack.  Also  in  the  1980s  she  performed  with  sym- 
phony orchestras  and  toured  Japan  twice,  once  with  Miles  Davis  and  the  Crusaders, 
the  other  time  with  Tokyo’s  Japanese  Symphony.  In  1989,  between  the  release  of  Oasis 
and  the  recording  of  Set  the  Night  to  Music,  Ms.  Flack  toured  California,  Japan,  and 
Hong  Kong.  Her  1994  release  Roberta  celebrated  her  25th  year  as  an  Atlantic  record- 


ing  artist  and  contained  her  own  arrangements  of  jazz,  blues,  and  pop  classics.  In  addi- 
tion to  her  numerous  live  appearances,  Roberta  Flack  has  lent  her  name  and  talents 
to  numerous  causes,  including  benefits  for  Cerebral  Palsy  and  Operation  PUSH,  the 
Lung  Association,  and  tributes  to  John  Lennon,  Irving  Berlin,  Vaclav  Havel,  and  Sarah 
Vaughan. 


The  United  States 
Army  Field  Band 
and  Soldiers’  Chorus 

The  official  touring  musical  represen- 
tative of  the  U.S.  Army,  the  United 
States  Army  Field  Band  of  Washing- 
ton, D.C.,  was  organized  on  March 
21,  1946,  and  now  travels  thou- 
sands of  miles  each  year  on  three 
major  concert  tours.  Colonel  Jack 
H.  Grogan,  Jr.,  is  the  Field  Band's 
present  commander  and  conduc- 
tor and  the  seventh  in  the  band's 
history.  Designed  to  appeal  to  all 
audiences,  the  Field  Band's  repertoire  offers  clas- 
sical and  popular  selections,  choral  arrangements,  novelty  num- 
bers, and  military  marches.  The  band  has  earned  considerable  fame  outside  the  United 
States  on  multiple  tours  sponsored  by  the  Department  of  the  Army  and  the  State  De- 
partment. These  tours  have  taken  the  band  all  over  the  world,  including  the  United 
Kingdom  and  Europe,  Japan,  Korea,  Okinawa,  Latin  America,  and  the  Republic  of 
India.  In  spring  1994,  the  Field  Band  marked  the  50th  anniversary  of  D-Day  with  per- 
formances in  England,  Wales,  Belgium,  Luxembourg,  and  Germany.  The  band  traveled 
to  Honolulu,  Hawaii,  in  August  1995  to  support  commemorative  events  for  the  50th 
anniversary  of  V-J  Day  and  the  end  of  World  War  II.  Within  the  continental  United 
States,  the  Field  Band  has  performed  at  most  of  the  country’s  finest  halls  and  amphi- 
theaters, as  well  as  at  the  New  York  and  Seattle  World’s  Fairs,  Expo  ’67  in  Montreal, 
and  Liberty  Weekend  in  New  York  in  1986.  The  Band  has  marched  in  eight  Presiden- 
tial Inaugural  parades,  escorted  the  President  on  special  occasions,  and  played  for  many 
visiting  heads-of  state.  In  June  1991  the  U.S.  Army  Field  Band  and  all  its  components 
presented  a gala  concert  at  the  Kennedy  Center  marking  the  50th  anniversary  of  World 
War  II;  that  same  year  the  Band  recorded  its  first  compact  disc  entitled  A Musical 
Tribute  in  Commemoration  of  World  War  II. 

Formed  in  1957,  the  Solders’  Chorus  is  the  vocal  counterpart  of  the  United  States 
Army  Field  Band  of  Washington,  D.C.  Made  up  of  29  vocalists,  the  chorus  presents  its 
own  arrangements  of  well-known  compositions.  The  chorus  has  performed  in  all  fifty 
states,  Canada,  Mexico,  the  United  Kingdom,  Europe,  the  Far  East,  India,  Central  and 
South  America,  Puerto  Rico,  and  the  Virgin  Islands  and  has  been  featured  in  perform- 
ances with  the  National  Symphony  Orchestra,  the  Detroit  Symphony  Orchestra,  and 
the  Cincinnati  Pops  Orchestra. 


Tom  Bosley 


With  a career  that  spans  fifty-one  years,  Tom  Bosley  has  enjoyed  great  success  in  the- 
ater, film,  and  television.  Following  his  high  school  graduation,  Mr.  Bosley  entered  the 
Navy  at  age  seventeen.  After  a brief  stint  at  De  Paul  University’s  law  school,  he  turned 
to  acting,  working  in  radio  and  several  stock  companies  in  the  Chicago  area  before 
moving  to  New  York  in  1950.  For  five  years  he  held  an  assortment  of  odd  jobs  and 
studied  acting  with  the  late  Lee  Strasberg.  In  1955  he  landed  a role  in  the  off-Broad- 
way  production  of  Anouilh’s  Thieves  Carnival  at  the  Cherry  Lane  Theatre  and  won 
critical  acclaim  for  a small  role.  In  1959  George  Abbott  chose  him  for  the  starring  role 
in  the  Pulitzer  Prize-winning  musical  Fiorello!  For  his  role  as  New  York’s  great  mayor 
Fiorello  H.  LaGuardia,  Mr.  Bosley  won  a Tony  Award,  Variety  Critics’  Award, 
Newspaper  Guild  of  America  Award,  and  an  ANTA  Award.  He  was  the  first  actor  to 
win  all  four  theater  laurels  in  one  year.  He  subsequently  starred  on  Broadway  in  No- 
where to  Go  But  Up,  A Murderer  Among  Us,  Natural  Affection,  Catch  Me  If  You 
Can,  and  The  Education  of  H*Y*M*A*N  K*A*P*L*A*N.  He  also  starred  in  the 
national  company  of  Luv.  Mr.  Bosley  made  his  motion  picture  debut  in  1962  in  Love 
With  the  Proper  Stranger  and  was  awarded  the  Motion  Picture  Exhibitors’  Interna- 
tional Laurel  Award  as  one  of  the  top  ten  new  personalities  of  the  year.  He  went  on 
to  co-star  in  The  World  of  Henry  Orient , Divorce  American  Style,  Yours,  Mine,  and 
Ours , and  The  Secret  War  of  Harry  Trigg.  More  than  500  television  productions  also 
distinguish  his  career.  For  eleven  years  he  starred  in  Happy  Days,  one  of  the  most  suc- 
cessful series  of  all  time,  for  which  he  received  two  Emmy  nominations.  He  followed 
this  with  a co-starring  role  on  Murder,  She  Wrote  for  four  years  and  his  own  series, 
The  Father  Dowling  Mysteries.  Currently  starring  as  Cap’n  Andy  in  the  revival  of 
Show  Boat,  Tom  Bosley  recently  concluded  his  long  association  with  the  stage  produc- 
tion of  Disney’s  Beauty  and  the  Beast,  in  which  he  originated  the  role  of  Maurice, 
Belle’s  father,  in  New  York  and  then  Los  Angeles. 


Andre  Soloman-Glover 


Currently  appearing  as  Joe  in  the  revival  of  Show  Boat,  Andre  Solomon-Glover  has 
developed  an  international  career  performing  repertoire  that  ranges  from  opera  to 
ground-breaking  contemporary  works.  His  diverse  operatic  roles  have  included  Porgy 
in  a 35-city  Porgy  and  Bess  tour,  Escamillo  in  Carmen,  the  title  role  in  Rigoletto,  and 
numerous  leading  roles  written  specifically  for  him.  Mr.  Solomon-Glover  has  appeared 
as  a soloist  at  New  York’s  Avery  Fisher  Hall  and  Carnegie  Hall  and  has  performed 
with  such  ensembles  as  the  Leipzig  Gewandhaus  Orchestra,  Brooklyn  Philharmonic, 
and  Philadelphia  Orchestra.  His  frequent  recital  programs  include  works  as  varied  as 
Schumann  song  cycles,  spirituals,  and  “Amazing  Grace,”  which  he  sang  for  Nelson 
Mandela  at  New  York’s  Riverside  Church. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Saturday  evening,  July  5,  1997,  at  8:00 


THE  ESPLANADE 

SPONSORED  BY  FIDELITY  INVESTMENTS 

The  Star-Spangled  Banner  Smith/Key 

Symphonic  Dances  from  West  Side  Story  Bernstein 

Prologue — Somewhere — Scherzo — Mambo — 

Cha-Cha — Cool  Fugue — Rumble — Finale 

Buckaroo  Holiday,  from  Rodeo  Copland 


INTERMISSION 


Symphony  No.  8 in  G,  Opus  88  Dvorak 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 


Boston  Pops  scenic  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  the  Four  Seasons  Hotel,  and  Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


BOSTON 

POPS 


at  Tanglewood 


Saturday,  July  12,  at  8:30pm  Shed 

BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 
Music  from  the  ‘Star  Wars’  trilogy 
featuring  projected  film  excerpts 
highlights  this  concert  as  John  Williams 
leads  music  from  his  award-winning 
scores  and  other  intergalactic  favorites. 


JOHN  WILLIAMS 

Tuesday,  July  22,  at  8:30pm 
Shed 

BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
The  winner  of  the  1997  Van  Cliburn 
competition  will  be  the  featured  soloist 
in  this  concert  of  Pops  favorites. 


KEITH  LOCKHART 


To  charge  tickets  instantly, 
call  the  BSO’s  SymphonyCharge 
at  (617)  266-1200,  or 
outside  the  Boston  area 
call  1-800-274-8499- 
After  June  3 tickets  are  also 
available  at  the  Tanglewood  Box 
Office,  Lenox,  MA  01240. 

No  refunds. 

Program  and  artists  subject  to  change. 


Monday,  August  25,  at  8:30pm 
Shed 


BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 
John  Williams  leads  selections  from 
stage  and  screen  as  well  as 
Artie  Shaw’s  Clarinet 
Concerto  with  Boston 
Pops  principal  Thomas 
Martin  as  soloist. 


www.bso.org 


Tanglew®d 

1997 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Sunday  evening,  July  6,  1997,  at  8:00 


THE  ESPLANADE 

SPONSORED  BY  FIDELITY  INVESTMENTS 


The  Star-Spangled  Banner  Smith/Key 

Hymn  To  New  England,  from  New  England  Time  Capsule  Williams 

Times  Square:  1944,  from  On  the  Town  Bernstein 

Savannah  River  Holiday  Nelson 

Excerpts  from  Mississippi  Suite  Grofe 

Old  Creole  Days — Mardi  Gras 

Maypole  Dances,  from  Merry  Mount  Suite  Hanson 


INTERMISSION 

Main  Title  from  Star  Wars  Williams 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue — Belle — Be  Our  Guest — 

Beauty  and  the  Beast 

Medley  from  Cats 

Memory  Lloyd  Webber-Stevens 

Jellicle  Ball  Lloyd  Webber-Cullen 

A Tribute  to  Glenn  Miller 

Song  of  the  Volga  Boatmen  trad.-Finegan/Hayman 

Runnin’  Wild  Grey/Wood/Gibbs-Nestico 

Long  Live  the  King!  A Tribute  to  Elvis  arr.  Hollenbeck 

Jailhouse  Rock — Can’t  Help  Falling  in  Love — 

Hound  Dog 


Boston  Pops  scenic  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  the  Four  Seasons  Hotel,  and  Fifth  Avenue  Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

“Beauty  and  the  Beast”  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music 
Company,  Inc.  All  Rights  Reserved. 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Jennifer  Elo witch 
Maynard  Goldman 
Sandra  Kott 
Sharan  Leventhal 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Julie  Leven 
Kay  Knudsen 
Rebecca  Katsenes 
Harris  Shilakowsky 
Priscilla  Hallberg 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
David  Feltner 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Joan  Esch 
Toni  Rapier 

Basses 

Robert  Caplin 
Barry  Boettger 
John  Salkowski 
Joseph  Holt 
Gregory  Koeller 
Prentice  Pilot 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Julia  Scolnik 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 
Donald  Bravo 
Ronald  Haroutunian 


Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 
Darren  Acosta 
Lawrence  Isaacson 
Donald  Sanders 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 
Judy  Saiki 

Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
Sandra  Pearson 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Managers 
Cleeland  Morrison 


